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+ For Spring & Summer from the Download series, oil on canvas, 150x150 cm, 2013
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+ When Shall We Meet? from the Download series, oil on canvas, diptych, 150x200 cm overall, 2013
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+ Black Earrings 1 from the Download series, oil on canvas, 150x150 cm, 2013
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+ Upper Left from the Download series, triptych, 120x120 cm overall, oil on canvas, 2013
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+ Hello from the Download series, oil on canvas, diptych, 120x240 cm overall, 2013
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+ Black Earrings 2 from the Download series, oil on canvas, 130x120 cm, 2013
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+ Reset from the Download series, il on canvas, diptych, 120x240 cm overall, 2013
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+ A Cup of Tea from the Download series, oil on canvas, 150x150 cm, 2013




Eight red, black and white paintings. All in three layers: a flat black or red background, an object at the focal point
and some signs and symbols applied on top. All created around a delicate and beautiful living creature: a woman,
a cat or a horse. And all with disrelated titles. The portrait of a woman with clothes-pegs in her hair titled + For
Spring and Summer, or a Persian cat with pulled ears titled + A Cup of Tea, all accentuating the dominant presence
of the painter.

(Am | seeing the nightmares of a painter?)

Reset

First time: In each painting, the painter has selected an image. It does not matter whether he has picked it from
the real or the virtual world. Obviously, he has manipulated them favorably: deleted their background, made
women’s hair loose, blurred them, inserted some electronic signs and symbols or placed the figures in the dark.
What stands out is the contrast and juxtaposition. The contrast between the glossiness of red and dullness of
black; between a sweet sleep and an immense amount of void; between the smoothness of blurred surfaces and
sharpness of the crown like clothes-pegs and the bitter face of a woman; between the curved forms of the fans
and the geometric patterns of hardware architecture. Is it the softness and cuteness of a Persian cat that we see or
its blind eyes and pulled ears? Is it the charming and seductive gaze of a girl that he highlights or the clothes-pegs
in her hair? Are we to see the gallant bowing of a horse or its exposed jawbone fastened to its back?

(I'am seeing the striking nightmares of a painter.)

Reset again: The connection is interrupted. The message is unclear. Is it me or the painting? Maybe this is the
point. Not being able to connect. Not being “able” to connect or not “feeling like” or not being “capable” of con-
necting? Is it me or the painter? It should be the distraction of mind. My mind or that of the painter? The visual
incoherence might also be a significance, so might be the added objects and symbols. The clothes-pegs signify
worries and fear and pain and the dark background of the sleeping girl denotes her social or emotional void. The
joy and buoyancy of head banging and loosening of the hair happens in a closed circuit that requires a reset. And,
choosing + Black Earring 1 and 2 for the distorted long-shot of a woman and a distorted close-up of another
woman? Is the connection interrupted and message unclear?

(Am | seeing the striking nightmares of a painter?)

Last reset: Reza Azimian’s recent series is clearly and undoubtedly figurative and representational, from both
aesthetic and semiological point of view. Nevertheless, the painterly accent and the repetition of visual forms
dissociate them from being narrative. None of the paintings implies a particular space, time and story. None of
them arouses any emotional or stimulating feeling and does not make viewers recall their personal experiences or
memories. The artist has fashioned this distance consciously and deliberately by using his painterly technique and
influential visual language. It is the distance between us and our thoughts, between us and the others, between
us and our cognitive power and its impact on our personal and social connections. It is in fact the distance shaped
by our scattered and absent mind. In his latest series, Reza Azimian’s aesthetic and conceptual language is chosen
to be alienation and it requires viewers’ conscious encounter. He has picked an analytical technique to reflect an
analytical matter. This is how he guides his audience through an analytical path by alienating them from what
they see and supposedly comprehend, portraying, “beautifully’, the distance he believes is born out of people’s
distracted and absent minds.

(I'am seeing some real paintings.)

Reset again?

Maryam Majd — February 2014
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REZA AZIMIAN

1977 Hamedan, Iran Education 1997 Incomplete Studies in Art, Azad University, Tehran, Iran Solo Exhibitions 2014 Reset, Assar Art Gallery, Tehran, Iran
2012 False Feelings, Assar Art Gallery, Tehran, Iran 2009 The Steps Gallery, London, UK 2008 Assar Art Gallery, Tehran, Iran 2005 Sheys Gallery, Tehran,
Iran Selected Group Exhibitions 2012 Assar Artists' Annual Group Exhibition, Assar Art Gallery, Tehran, Iran 2011 Assar Artists’ Annual Group Exhibition,
Assar Art Gallery, Tehran, Iran 2011 Magic of Persia, Shortlist Exhibition, Dubai, UAE 2009 101 Oil and Its Aftermath, Assar Art Gallery, Tehran, Iran 2007
Assar Art Gallery, Tehran, Iran 2007 Mahe Mehr Gallery, Tehran, Iran Art Fairs 2012 Art Moscow, Russia, Moscow 2010 Contemporary Istanbul, Istanbul,
Turkey 2010 Art Dubai, Dubai, UAE

- * *
Oholae Loy
Slolus1 179 Sl (31585 €551 (S JE™ 0398 ol 1FAY (501,51 (Slaoliyles 35T SlCLIS ¢ s idhy M il (Sgarild VFYF Sidlucrss (il ol cOolhodd 1YOF
Ol Lod 1741 89 7 (Saolis s Ol ey s (S I VPAF Ol e 15 € 518 IV FAY ColiadSSl (o ¢ il (6 JI7 1AM O 031 585 ¢ 1 (8 I 000l5™
(299 dudr 3 9T w174+ Ol 1O ¢ 18 P ¢ 1 (6 I Oifitio yd Aildles 9 5 o105 a3 174+ Ol 1 Ol y@ ¢ 318 Y7 ¢ 51 (6 JIT Osfkia yid il 9 5
IPAL 4pg.3 (g cgumn 3T 11A) 1 3 3T Ol 631 585 ¢y oo (5 67 1 FAZ Ol ol Oy ¢ 51 (5 I 1TAZ O3l 1y ¢ 1 S I 1TAA (2 58 ourmio ool
(58 000 D slel ¢ 293 ¢ 290 3T VWAL 45 «J gibiast (J guilins! (55 39403515”

www.assarartgallery.com
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